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Qe 
Tue grandest musical performance ever accomplished in this 
country has taken place this week. The Handel Festival,—the 
great preliminary experiment, before arranging something which 
shall astound the world in 1859,—took place at the Crystal 
Palace on Monday, Wednesday, and Friday, the interest in the 
affair increasing with each performance. No more fit work of 
the great composer of sacred music could have been chosen to 
inaugurate the festival than The Messiah, an oratorio which 
has immortalized its author, and which has claims upon the 
gratitude of all our countrymen for the important service it has 
rendered, not only in promulgating a style and form of compo- 
sition of both high order and popular character, but also in the 
cause of charity, this sublime work having provided for many a 
widow and fatherless, and fed many hungry, by virtue of its 
performance, since it was produced in Dublin on the 13th of 
April, 1742. It was even composed for a charitable purpose, 
this identical first performance being for the relief of the prisoners 
in the various gaols of the Irish capital, and for the support of a 
hospital and infirmary. 
_ This sublime work was accomplished in twenty-three days, 
Handel being at the time fifty-three years old. It may interest 
some readers to know the dates inscribed by his own hand upon 
the MSS. which are preserved at Buckingham Palace. ‘Com- 
menced on the 22nd Aug., 1741." “End of the first part, 28th 
Aug., 1741.’’ ‘* End of the second part, 6th Sept.’’ ‘+ End of the 
‘third part, 12th Sept., 1741.’ ** Filled up, 14th Sept.,.1741."” 

As Handel devoted the proceeds of its first performance in 
Dublin to charity, so in his after life, did he specially consecrate 
this noble work to. the. promotion of the interest and increase of 
the funds of the Foundling Hospital, then in its infancy. We 
tead in an advertisement of the day—and such monuments should 
never be forgotten—* Hospital for the maintenance and education 
of exposed and deserted young children in Lamb’s Conduit-fields, 
April 18, 1750. George Frederick Handel, Esq., having pre- 
sented this Hospital with a very fine organ for the chapel thereof, 
‘and repeated his offer of assistance for the promotion of 
this charity, on Tuesday, the Ist day of May, at twelve 
o'clock at noon, Mr. Handel will open the said organ, and 
the sacred oratorio The Messiah, will be performed under his 
direction."’ From this time forth it was repeatedly performed at 
the Foundling Chapel. Eleven performances of the same kind, 
between 1750 and 1759, brought £6,955 to the hospital. Handel 
‘conducted them all in persen, although, it must not be forgotten, 
he became blind in 1753. This benefaction of the generous and 
charitable artist survived him for many years. Eight perform- 
ances, conducted) by J. C. Smith, between 1760 and 1768, 
realised £1,332; and nine performances, conducted by John 
Stanley, from 1769 to 1777, realised £2,032; so that, altogether, 
The Messiah alone brought into the funds of the Foundling 
Hospital no less a sum than £10,299. 

The vast preparations made for the commemoration have 
tlready been published in this journal. We now have the 
Pleasure of recording that every arrangement was admirably 





carried out. Not a symptom of confusion was apparent from 
the time of the opening of the Crystal’ Palate, at 11 on Mon- 
day morning, until the hour of commencement; and before that 
time had arrived, every member of the enormous orchestra had 
been sedentarily located, and the activity and discretion ef the 
stewards had enabled everyone in the trensept to procure the 
seat to which they were entitled, and that with the utmost 
readiness. 

The coup d’eil, on reaching the centre transept, was magnifi- 
cent in the extreme. The orchestra, a most stupendous structure, 
extended on either side beyond the bounds of the transept, and 
the appearance of so vast a body of singers on its numerous tiers, 
with the gigantic organ in the centre, the monster drum on'a 
platform in front, and a small army of instrumentalists in the 
foreground, formed an imposing picture which we shall not 
readily forget. 

As the express patronage of the Queen had been accorded to the 
festival, it was pretty generally and confidently expected that Her 
Majesty would have been present on the opening day, but those 
amongst the audience who were at all anxious for the presence of 
Royalty were doomed to disappointment. ‘The National Anthem, 
however, opened the proceedings, and gave the auditory a notion 
of the vast body of sound that would be rolled forth in the inter- 
pretation of the massive choruses of Handel. The overture then 
commenced, and satisfied all of its efficiency and amplitude, even 
for so extravagant a space as the central transept. In the open- 
ing of the recitative, ‘‘Comfort ye,’’ Mr. Sims Reeves was 
scarcely audible, but, as he proceeded, he seemed to feel the 
necessity for exertion, and the air ‘‘Ev’ry valley,’ though 
taken ata fearful rate, was more successful. The first chorus, 
“And the glory,” was unsteady; the various points were slug- 
gishly taken up, and the ensemble was not satisfactory. 

Indeed it was not until that glorious hymn of exultation, ‘‘ For 
unto us a child’is born,’’ that any really grand effect was pro- 
duced. This was truly grand, and it excited the assembly to such 
a pitch of enthusiasm, that a great} portion of the lovely pastoral 
symphony. had been played’ before the storm of cheers and 
plaudits had subsided. Mr. Costa was wisely resolute, and would 


‘not pay any regard to the clamour for repetition. We must 


return to the chorus ‘‘And ye shall purify,’’ for the sake of 
remarking that it was taken so fast as to render its execution 
rather unsteady, though in some parts the ‘‘ going together’’ of 
the voices, considering the astonishing ‘width of the orchestra, 
and the consequent separation of the component parts of the 
the harmony, was remarkable. We should not omit to state that 
the air, ‘‘But who may abide,’’ usually sung by a bass voice, 
was assigned to Miss Dolby. The great contralto sang both this 
air, and ‘‘O thou that tellest,’’ in her best manner, but her voice 
did not travel. Herr Formes took the next recitative, ‘For, 
behold darkness,’ commencing it out of time, but shortly re- 


-eovering himself, and giving the following air with the necessary 


precision and truthfulness of intonation. 

The recitatives following the Pastoral Symphony were sung 
magnificently by Madame Clara Novello, whose clear and power- 
ful voice reached every part of the building where the audience 
were assembled. The succeeding chorus ‘‘ Glory to God,’’ was an 
exceedingly beautiful achievement, the first occurrence of these 
words with the full band and chorus being most imposing, and 
$¢ Peace on earth '’ equally impressive in its way. 

In the florid and trying air, ‘‘ Rejoice greatly,"” Madame 
Novello laid herself open to censure for departure from the text 
of the composer. In liew of Handel’s final cadence, she intro- 
duced a most commonplace and reprehensible penultimate note 
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Our accomplished soprano. must have been carried away withthe 


excitement of the scene, or she would not, when homage was 
intended to be paid to one of the greatest of composers, have 
committed such an indiscreetness. We are,sorry to have to. find 
the same fault with ‘‘Come unto Him,”’ at the concluding phrase 
ef which she attacked the upper B flat, @ la Jenny Lind. The 
first part of this air, ‘‘He shall feed His flock,’’ brought out Miss 
Dolby’s voice with far more distinctness. This was easily 
accounted for, since it is a mezzo-soprano song, and we have.dis- 
covered that the higher voices stand the best chance of being 
heard in the Crystal Palace. The recitative, ‘‘ Then shall the 
eyes of the blind,’’ carries the voice still higher, and this,.we 
may observe, was particularly effective. The pathetic ‘* He was 
despised'’ was again almost inaudible, and the expressive and 
artistic singing of Miss Dolby was lost upon many present. 

The next chorus that produced real impression was ‘‘ All we, 
like sheep."’ It was sung with great power and marvellous pre- 
cision. At the coda the tromba of the organ was employed for 
the first time, prominently. It was very effective at the entry, 
‘* And the Lord,”’ but it dropped rather too late, the-voices and 
instruments having commenced their diminuendo before it was 
withdrawn, which made it appear rather obtrusive. ‘ But thou 
didst not leave,’’ was, to our extreme astonishment, sung by Mr. 
Sims Reeves. It was taken much too fast, and the air produced 
no impression. 

‘The Lord gave the word,’’ with its striking unisonous com- 
mencement, told wonderfully, and Mr. Weiss quite electrified 
everyone with his spirited declamation of ‘‘ Why do the nations.”’ 
We must do Madame Novello the justice to record that her con- 
clusion of ‘*T know that my Redeemer liveth’’ was as.pure and 
beautiful as the other terminations, to which we have before 
alluded, were meretricious and absurd. Herr Formes:was very 
successful in ‘‘ The trumpet shall sound,’’ the obbliigato being 
played. to perfection by Mr. T. Harper. The remaining pieces 
were omitted, and the massive strains of ‘‘ Worthy is the Lamb’’ 
were commenced. This chorus and the ‘‘ Amen’’ were very fine, 
but the grand effect was perilled by the injudiciousness of employ- 
ing the treble portion of the organ tromba in the fugue. We refer 
particularly to the entry of the treble voices, where it sounded very 
harsh and squeaky. The entire audience rose at these final 
choruses and the mighty ‘+ Hallelujah.” The latter, by the way, 
was not so grand as we had anticipated. There can be no ques- 
tion that the finest choral effects were gained from ‘For unto 
us,"’ **Glory to God,’’ ‘All we like sheep,’’ and ‘The Lord 
gave the word.’ The first of these choruses was sung as it ought 
to be, forte throughout. Mr. Costa must have had the skin of a 
buffalo to have resisted the united attacks of the press, previous 
to the festival. 

Judas Maccabeus, on Wednesday, drew about the same num- 
ber of personsas The Messiah. Theperformance was, altogether, 
by many degrees more animated than that of Monday. Possibly 
the choralists felt more confidence, and were, moreover, stimu- 
lated by the presence of Royalty. 

The Queen was accompanied by His Royal Highness Prince 
Albert, the Prince of Wales, the Princess Royal, Princess Alice, 
Prince Alfred, the Duke of Cambridge, the Areliduke Maximilian 


of Austria, Prince Frederick William of Prussia, the Marquis of 


Breadalbane, the Marquis of Abercorn, Earl Spencer, Lord de 
Tabley, the Marchioness of Ely, Lady Flora Macdonald, Lady 
Caroline Barrington, the Hon. Caroline Cavendish, Lord George 
Lennox, Count Zichy, Count Hadik, Baron de Bruck, Baron de 
Pont, Baron de Moltke, General Bouverie, Colonel F. H. Sey- 
mour, Mr. Gibbs, &c. &c. 


The Royal party had a room and canopy fitted up in the 
corner of the gallery facing the orchestra. On their arrival the 
National Anthem was performed, after which the oratorio at once 
commenced. We have nothing to remark upon until the recita. 
tive ‘* Not vain is all this storm of grief,’’ which was most dig. 
gracefully sung by Herr Formes. Not only was refinement 
wanting, but the intonation was faulty, and he was evidently 
altogether so ignorant of the music, that ere the close of the recj- 
tative, he had lost his bearings, and his final note was totally 
at variance with the concluding chords of the accompaniment, 
Madame Clara Novello sang-‘‘ Pious. orgies’’ with true devotional 
expression, and the following chorus, ‘‘*Oh Father, whose 
Almighty .power’’ was finely given. 

The great features of this day’s performance were the tenor 
songs, ‘Call forth thy powers,”’ and ‘Sound an alarm,” and 
the chorus, ‘‘See the conq’ring hero comes.” ‘The last: was 
repeated, in obedience to a signal from Her Majesty, who was 
evidently influenced by the tumultous applause of the assembly. 

We find it impossible, writing as we are at the very last 
moment possible before publication, to enter into the analysis‘we 
contemplated of the performance of Judas Maccabeus, or of the 
colossal Israel in Egypt, which attracted a still larger audience 
yesterday, and brought the festival to a triumphant conclusion. 
We need scarcely offer an apology for this postponement, singe 
our readers will have read all about the festival in the daily 
journals, and their curiosity as to the result of the commemors- 
tion will have been gratified. But we have opinions of our own 
of the execution of the various pieces, and we prefer givings 
late review of the performances to providing our readers now 
with a superficial account thereof. ’ 








—— 


ub: ee ag 
Croke <= 


e 


companied by the Princess 
Royal and Prince Frederick William of Prussia, honoured the 
Princess’s Theatre with their presence on Saturday evening. 
The Prince of Wales and Prince Alfred, attended by Major- 
General Berkeley Drummond, Mr. Gibbs, and Lieutenant 
Cowell, honoured Her Majesty’s Theatre with their presence 


on Saturday evening. 

The Queen honoured the petiramen at Her Majesty's 
Theatre with her presence on Thursday evening. Her Majesty 
was accompanied by His Royal it grey the Prince Albert, Her 
Royal Highness the Princess Royal, and His Royal bing vg oe 
Frederick William of Prussia. His Imperial Highness the A 
duke Ferdinand Maximilian of Austria also honoured the 
with his presence on this occasion, and accompanied Her Majesty 
and His Royal Highness the Prince Albert. 

At the christening of the infant Princess Beatrice, on Tuesday, 
in the private chapel of Buckingham Palace, Her ee N 
private band, with several extra performers from the 
monic and Opera orchestras, r with the choir of the Chapel 
Royal, were in the the chapel. On the entrance, of 
the sponsors, the band played the March in. Joseph (Handel), .A 
|chorale was then performed, “In Life’s Gay * composed 
by Prince Albert. We append the words 


In life’s ga: ere htly youth 
By vice and folly is enslav'd, 

Oh, may thy Maker’s glorious name 
Be on thy infant mind engrav’d, 


After the 
Beethoven’s 





baptismal ceremon the ‘‘Hallelnjah jah ”’ 
Mount of Olives was performed, and the 


chorus from 
March from 
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Judas Maccabeus (Handel) was played as the Royal party passed 
from ‘the chapel. 
The musical performance was conducted by Mr. Anderson, 
director of Her Majesty’s private band. 
Sir George Smart, organist of the Chapel Royal, St. James's, 


resided at the a 
About 2 o'clock, Het Majesty and the whole of the company 
entered the ball and concert room, where a collation was served. 
The band of the 2nd Life Guards, stationed in the orchestra, 
played the following selection :— 


Overture, SEAM coer. .see ccccesc cass cores cove ctescees Pictew. 


Selection, Trovatore .sescossesce seccssess Besesed eseerves erdi. 

Selection, L’ Htotle du Nord ...0.... eseececcsceccecscocces Meyerbeer. 
At the toast, ‘‘ The Princess Beatrice,’ 

“JT would that my Love” ....0..sercsccsecccesd csccecceeess Mendelssohn. 

he Austrian National Anthem. 7 

The Prussian National Anthem. 


The following music has been performed at the Palace during 
the week. 


By Her Majesty’s private band :— 











Bory Fenchonnattacierverece coves eter spison, 
<4 anata OOM RE OEE ROR RET. ° wo 
By the band of the Ist Life Guards :— 
eatin Compaen seressenry#i-tnaeranemneneteenesess AMAR 
ed annette page : 
ic tion, La Traviata Vv 
WML cosa cdencpcocsscvestaccadavectuecbeecire 
By the band of the Grenadier Guards :— 
Ov Son and SOvanger .. .. secs vveccecseccccescsdecces 
Ssitin pele ovseseneceeesenscinnantct Vinpath. 
Belection, HU.... csecssccesss be depeice daarddcedes +. dinecsecs 
1 PONE cin sp nraeah ed Ming © Ape 4 0600) adosen.cess cetagoeert oe Meyerbeér. 
By the band of the Coldstream Guards :— 
‘Murch of the Israelites, BUG... i460. co.cc ves ve cectwoccctesss 
Seer rea octet nt eis 
“Alexander Romanoff” .. 


eo ee ee ebesrore 


AMetnopolitan, 


re, anny 
CHOIR BENEVOLENT FUND. 





The 


service to take place in Westminster Abbey on 


last. 
before the appointed time for admitting the public, the doors [awed 


of the venerable edifice were besi by persons ¢ pyre 
admittance, and some time before Pee ps. #5 Stiniaeitell pan 


o'clock) the choir, nave, and transepts were med with’} sung 


the devout admirers of our solemn and beautifal 
We were located in the “record room,” froin whence we had a 
sort of bird's-eye view of the whole proceedings, and, when the 


body of choristers had to the chancel, and the vast they 


congregation had assembled, filling every available id occu- 
. every square inch OF standing room, the sight was very 
. _ [twas at once picturesque and sublime. proto 


ty of the scene. It was a sight to charm 


i an artist, while 
No one with Christian f , and a spirit of devotion, could fail | the 


to be profoundly im . 
The choir consisted of about 150 voices, from the choirs of the 


Cenpel Boye St. Paul's, Westminster Abbey, Bangor, Bristol, 


While the procession of the clergy and choristers was passi 
through the choir to the chaneel, the organ peal 
a tion of the Lutheran chora/e, which Mendelssohn has in- 

uced in his oratorio of St. Paul, ‘‘ Sleepers, wake." 
Responses, &c., were those of Tallis, the talented o 
to four successive monarchs, and the writer of such simple and 
solid cathedral music as may be considered imperishable. 
chant for the Venite was the well-known single one in F, by Tallis. 
» no single chant has been 
ants it is undoubted! 
The psalms for the day were sun 
or, by Turle (in D, we think). 
effective chant, more particularly in the major, but the transition 
to this mode was accomplished in an especially unfortunate man- 
rganist missed the last verse of the ps 
of course, the second part of the chant should have been 
and burst out with the full organ as if for the ‘‘ Gloria. 
choristers were quite disconcerted, and although Mr. Turle par- 
tially redeemed the error, by repeati 
chant forte, so as to admit of thecompletion of the ** Goria,’’ 
choir were ‘not sufficiently unanimous ‘to take advantage of the 
of his presence of mind. 
e abstract untowardness of this mistake, the 
and effect of the change from minor to major was sacrificed. 
e remainder of the psalms were sung beautifully, the major 
key being employed until the close. 

e must here remark that, if this organ was used at all through 

to the time of the mishap), it was much too 

the voices required suppo h 
tion was most satisfactory, and their precision astonishing ; but 
» which, in our humble opinion, im- 


h written nearly 300 years 
to supplant it. 


pane’ eal tan) 


subdued Not rt. Their idtona- 
orton oebhaat ao anting, were a really necessary adjunct, 
and the absence of the deep basswhich the Abbey organ* can 
tful cireumstance. 
2nd Pealm the organ was peony ae the 


At the corimenoes 


thunder of the 32-feet pi 
and richness of the swell reeds forming a delightful accompani- 


magnifice: 
and not until the next. “ 
of the king of instruments audible. 
The service was Travers inF. After the third collect, Gib- 
and, ‘after the service, the follow- 


yr good! 
(Purcell), and ‘ Hallelue 
Croft and Purcell were organists of Westmin- 
eee ee rs were admira- 


; but this was soon 
arrived were the ma- 


T'bons’s “ Hosanna’’ was 


“OQ give thanks” 


le management of this praiseworthy society took wise advan-| 
tage of the presence of so many of the provincial lay clerks in 
tewn, during the festival week, and announced a d choral | 
"thursday 


e,° © ft 
to the talent of ur Oxf 
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collation. It happened to be the day on which the monthly meet- 
ing of the Madrigal Society occurred, so Sir George Clerk, pre- 
sident of the society, was invited to take the chair. he 
stewards were the Duke of Northumberland, the Right Hon. 
Earl Howe, the Right Hon. Lord Dynevor, the Lord Bishop of 
Durham, the Hon. and Rev. Henry Legge, the Very Rev. the 
Dean of Westminster, F. J. Fuller, Esq., James Evans, Esq., 
Thomas Oliphant, Esq., and W. F. Beadon, Esq. 

The Chairman was supported by Earl Howe, the Rev. Canon 
Wood, of Worcester, the Rev. H. Majendie, Canon of Salisbury 
and Bangor, the Ven. Archdeacon Robinson, of the Temple and 
Rochester, the Rev. J. L. Caley, Precentor, of Bristol, and 
Colonel Gough. 

On the removal of the cloth, ‘* Non nobis, Domine,”’ was sung 
in a style that is seldom heard. Nearly all the partakers of the 
dinner were picked vocalists, those whe had served a ular 
apprenticeship to choral singing, and the effect of this body of 
voices giving utterance to Bird’s noble canon, was most im- 

ressive. After the Right Hon. Chairman had proposed the 
ealth of her Majesty, and the toast had been responded to with 
enthusiasm, the National Anthem was sung, and afterwards the 


following programme was gone through, interrupted, of course, 
by various toasts :— 


Madrigal, “ Hope of my heart” (5 part) oo 
Madrigal, “No din of rolling drum” (6 part) 

+ bong “T will give thanks” ., fs o 
Glee, “ The cloud-capt Towers” Lf PA 
Madrigal, “ Sweet honey-sucking bees” (5 part) 
Madrigal, “ In these delightful pleasant groves” 
Madrigal, “ The Silver Swan” (5 part).. . 
Madrigal, “ Fair May Queen” .. ae 
Glee, “ How merrily we live” .. 
Madrigal, “Down in a flow’ry vale” Festa, 1530. 
Finale, “ The Waitts” - J. Saville, 1606, 


The gallery of the hall was occupied by ladies, amongst whom 
= nahin the Hon. Miss Grosvenor, and Lady Elizabeth 

ie Ros. 

After the dinner, it became to classify the voices; 
which occasioned some little confusion, the tables being in pretty: 
close contiguity, one with another, on account of the number of 
persons present. In about ten or fifteen minutes order was 
accomplished, and the formance of the music commenced, 
under the direction of Mr. Cipriani Potter, conductor of the 
Madrigal Society. Alessandro Striggio’s beautiful madrigal 
attracted much notice, but Palestrina’s “I will give thanks’ 
(from his hymns for four voices), was the first to eee ner 

t was 


J. Ward, 1613. 
Striggio, 1570. 
Palestrina, 1574, 
Stevens. 

Wilby, 1598. 

H. Purcell, 1680. 
Gibbons, 1613. 

Luca Marenzio, 1580, 
Este, 1606, 


y porters of the Choir Benevolent Fund, He took the ger! of 


a with the bold character of the apostrophe which we have 
cited. 

*‘ The cloud-capt towers,’’ with the doubled, 
was also encored, a complimen nt Pehich its ror seme did not 
— deserve, for the execution of its concluding phrase was des- 

tuted of refinement. If the word “not’’ had been sung 
staccato by the basses, it would have had a better effect. What 
with the unnecessary sostenuto of this note, and the fierce growl- 
ing of the basses on the word * behind,'’ we were anything but 
captivated with the conclusion of the ‘‘Cloud-capt towers.” 
Verdict—Light and shade were almost totally absent, and the 


bees,”” 


necessary before many bars had 
ting, however, of such great interest 


undoubted excellence we must not. find much fault, but rather- 
con 


by Mr. Oliphant, adapted for festive —- 


“ How merrily we live that singers be, 
Roundelays we sing with merry glee, 

At the jovial board, whene’er our friends we see. 

We have no fear but of our leader’s frown, 


All care and sorrow in the bowl we drown.” 


The usual loyal and patriotic toasts were proposed by the. 
Chairman. The Army and Navy was responded to by Coli 
Gough and Sir John — (we did not catch the name), the latter 
referring to the beneficial influence which Dibdin’s songs had 
upon the Jack Tars at the time when they were most Bi wr 
The next toast was the Archbishop of Canterbury and the bench 
of Bishops; then the Deans and Chapters, and Collegiate Bodies,. 
to which the very Rev. Archdeacon Robinson replied, that. 
he had at heart the welfare of church music, that he had lived 
long enough to know the value of music in the church, that he 
considered a debt of gratitude was owing to cathedral choirs for 
their efforts to preserve or revive the best church music, and_ 
concluding by calling attention to the claims of the Choir Bene- 
volent Fund. The Trustees and Treasurer were then e 
the name of Earl Howe being coupled with this toast, to which 
his lordship briefly nded. The toast of the evening was, of 
course, ‘* Success to the Choir Benevolent Fund ;”’ with this was 
coupled ‘‘ The health of Mr. Gray, the Honorary Secretary.” | 

e mention of Mr. Gray’s name elicited hearty cheers, which- 
lasted for some minutes, proving the very high esteem in which 
that gentleman is held by his brother choirmen. Sir George 
Clerk, who proposed this toast, enlarged upon the obligations 
which all were under to cathedral choirs, who were not only the 
preservers of their own particular school of music, but conserva~ 
tors of the madrigal, which would have been neglected of late in 
this country—if not suffered to fall into oblivion—but for the lay 
clerks of England. The right hon. baronet concluded by paying 
justly merited compliment to Mr. Gray for his exertions in be- 
half of this very deserving Fund, in aid of which the morning's 
festival and the evening's meeting had been held. Mr. Gray, ir 
oat wae 8 ch, orenet pycey t a4 rs panei of. 

eing coupled wi e toast of the evening, and for the very~ 
cordial a a hl of the mention of his name. He referred to 
the satisfaction which the lay clerks felt in perpetuating the 
works of those educated in cathedral choirs, and he spoke of the 
igal Society as being the earliest and most constant sup- 


calling attention to the fact that, out of 240 choirmen, 

that th general of 50, pene Se Set nos be eeare Oe 
t the oO could no’! aware 

uliar views and alvaalages of this institution. The worthy 


made one most importa.t observation, to the 


or 


y 80° 
dperpias A 
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PH SACRED HARMONIC SOCIETY. aul 
Wedn evening a most interesting ‘ormance was 
~~ at pees 7 . Costa’s Zit was the work chosen, and 


fhe members of the provincial department of the Handel Festival 
chorus, and the representatives of the provincial press, were 
invited to hear the popular conductor's work. As might have 
been expected, Mr. Costa’s appearance in the orchestra was the 
i for a demonstration of enthusiasm rarely listened to. 
ee opinions critical musicians may have of Mr. Costa as a 
chet @ orchestre, it is very certain that he is devoutly venerated 
by all over whom he presides. The performance of his clever 
work was in all respects admirable, Herr Formes, in et 
making up for his abominably careless singing at the Crystal 
Palace in the morning. 

Very few seats were left for the public, but these were eagerly 
purchased, and the hall was, of course, crowded. 





ROYAL SURREY GARDENS. 

M. Jullien gave :the first. of the season’s series of classi- 
cal evenings on Saturday last, when the first part of the concert 
consisted of Beethoven's writings. The programme was as 
follows :— 

Parr I. 
Overture, Leonora. 
Cantata, “ Adelaide,” Herr Reichardt. 
Symphony in A. 

Three Sacred Songs, Miss Dolby. 
Concerto in.C minor, Miss Arabella dard. 
Recitative and air, Fidelio, Madame Rudersdorft. 
Symphony in C minor. 

Parr Ii. 

Selections from I/ Trovatore. 

Solos by Herr Konig, Mr. , and M. Lavigne. 
Aria, “ Ah non guinge,” Mdme. Gassier. 
Solo, Cornet-a-piston (Jullien), Herr Kénig. 
Song, “The Three Fishers” (Hullah), Miss Dolby. 
“ The Great Comet Galop” (Jullien). 


We may speak of the De aa of the orchestral music in 
terms of high commendation, particularly of the C minor 
symphony. The os tary andante was performed in 
@ manner that deligh the auditory, and calied down 
numerous and reiterated plaudits. Of the symphony in A, 
the andante again was the best tase and most appre- 
eiated piece, and the mysterious ony of that exquisite 
movement created a profound sensation. Herr Reichardt’s 
rendering of ‘‘ Adelaide’? is smooth and beautiful, but 
scarcely forcible enough for so vigorous a composition. Miss 
Dolby gave with her universally known taste three songs, the 
latter, ‘The Heavens resound hi lory,”’ was encored. Miss 
Arabella Goddard Hayed the inimitable concerto, in C minor, in 
magnificent style. It is to the greatest credit of this young lady 
that her best effects are achieved where her reading of the text 
48 most conscientious ; and her rendering of her author's inten- 
tions is invariably genuine and musician-like. Mdme. Ruders- 
dorff sang the “Abschenlicher” in a very fine manner, her ap- 
Preciation of Beethoven is thoroughly Teutonic. 

'The selection from J7 Trovatore is too well known to need 
comment. The solo ies obits was not played by Mr. Hughes, 
but by the second ophicleide in the band. Mdme. Gassier 
in own clear voice ‘¢ Ah non giunge,” and being ahead 
gave. “Ah, che assorta,”’ which is, we think, worn to tatters. 

Miss Dolby was loudly applauded. in the ‘‘ The Three Fishers,”’ 
Ww 8 to be one of the most popular so in the lady's 
vepertovre, and the concert concluded with a magnificent Jullien- 
feque composition, of which the salient points are several grand 
‘crashes,"’ two arms going at once, a fancy shirt-front quiveri 
with excitement, and Joud plaudits from the audience. 

,the vocal music was accompanied on the piano by Mr. Land 
res nace tiga Sc atc rom le 

conduc y Mr. on is customary sound 

judgment, and remarkable decision. ge Re ; 





Mr.. Riczarp Buagrove AND. Ma. Harotp Tuomas ot i 
a quléted te 


second matings at Willis’s Rooms, last week, assi 
D ’ Mr. and Mrs, W i Mr. C.. f i 
md Mr. Lindsey Sloper” oe nei eran ts 


PHILHARMONIC SOCIETY. 


The following was the programme of the fifth concert, which took 
place on Monday evening last, at the Hanover-square Rooms :— 


Part I. 
Sinfoniain D, No.7 .. we ee <e -. Haydn. 
Recit. § “ Non paventar, amabil figlio” Gee we Wee srozart. 
Aria ] “ Infelice, sconsolata” terstrand. 


Concerto in G, Pianoforte, M. Charles Hallé «. Beethoven. 
Overture, Calm Sea and Prosperous Voyage .. «+ Mendelssohn, 
Part IL 

Sinfonia in A, No, 7 «+ Beethoven, 


National Swedish Airs, Malle. Westerstrand (accom- 
panied by herself on the Pianoforte). 


Overture, Zauberflite .. a -« Mozart 


but there was a want of genuine piano in some of the more 


ment. The preceding movement, however—the vivace—was the 
best part of the ormance. ‘The retto would have been 
improved by a 


deal of hushing, and the /inale, besides being 
unsteady, 
The overtures were splendidly played. Mendelssohn’s is too 


movement with such exceeding e that on each occasion he 
provoked a very audible murmur of delight. The adagio,—+ 
that exquisite and wondrous contrast between tranquillity in the 
solo part, and ness in the instrumentation—was unex: 
ceptionably played. M. Hallé’s demeanour, playing as he did 
without » added to the effect. It was one of the most 
placid, distinct, and unaffected exhibitions of the kind that we 
ever witnessed or listened to. 
The vocal music was queer. Mdlle. Westerstrand, 


9 sang the Swedish echo song, with which Madame 

t was fairly sung, and 
was followed by another national ditty, but neither produced 
the slightest effect. Such songs 
cert, and the he or she that proposed the insertion of such’ stuff 
into the great Philharmonic programme ought to have his or her 


ears boxed. ; 
Of course, Professor Bennett conducted. His management of 
the concerto accompaniments was particularly nice. 





Miss Mussene’s Matinee.—We are so.very hard 
the festival this week, that those pridiinelonel friends ger onpacd 
us tickets for their concerts will, we be. satisfied with very 


brief notices, Our fair friend’ s (Mi t's) rooms in Hinde- 
the above occasion. the vocalists were Madame Ruders: 





SR 


— 


had no business at such a con-: 


megs ge sow le ae : 


-scsienmicriesiataaamiimeianianicanamuiarecint ts 


sooner iene mommies 
a =~ en crm =~ 


296 


THE MUSICAL GAZETTE. 


[Sewk 20, 1857, 





Dufferin, are brimful of Hibernian humour, which the syren de- 
livered with an effect which brought her back in a hurricane. 
This was the gem of the selection, and being the last thing in the 
concert, dismissed the audience in excellent humour. 

Mr. Bewepicr, in lieu of his annual monster concert, has put 
himself in league with the management of Her Majesty’s Theatre, 
and has organized a series of three performances—dramatic, 
classical, and miscellaneous. The first of these took place on the 
10th inst., when there was a very full house. The performance 
was in three parts, the first two consisting of a miscellaneous 
selection, and the third of the finale to Mendelssohn's intended 
opeta of Loreley, the solo part in which was sung by Mdme. 
Spezia. The only compositions by M. Benedict introduced at 
this concert, were the overture to The Crusaders (an opera which 
deserves performance) and an air from The Brides of Venice, a 
work we should also much like to see reproduced. Mr: Benedict, 
whose modesty is well known, confined his performance to a duet 
with Signor Andreoli (by Kalkbrenner) for two pianofortes, and 
to the accompaniment of Signor Giuglini’s “ Adelaide.”” The 
order of the second part of the programme was much departed 
from, but the various morceawx gave great satisfaction. A selec- 
tion from Gliick’s Orfeo is to be given on Wednesday next. 

Mapame Pozzi's annual morning concert was given on the 
8th instant, at the Hanover-squate Rooms, and was, as usual, one 
of the most brilliant entertainmentsfof the season. Madame Puzzi 


‘was assisted by Mesdames Clara Novello, Comte Borchardt, | 
Caraori, Lemmens Sherrington, Hertha de Westerstrand, and 
Miss Lascelles; Messrs. Reichardt, Charles Braham, Monari, 


Giubelei, Ciabatti, F. Lablache, Solieri, Jules Lefort, Andreoli, 
Bottesini, and Belletti. Encores were awarded to the execution 
of a.duett by Madame Lemmens Sherrington and M. Jules 
Lefort, some national songs by Madame de Westerstrand, Hen- 
tion's romance, ‘‘ Que je voudrais avoir des ailes,”’ by M. Jules 
Lefort, and Vera's “‘ Se fido a me,’’ by Madame Clara Novello. 
Madanie Comte Borchardt had a favourable reception. She sang 
with Signor Monari, the duett “‘Dunque io son” from the 
Borbiere di Seviglia, with brilliant execution, and much dramatic 
effect. Signor Solieri’s voice is a tenor of extraordinary sweet- | 
hess, and his style is exceedingly smooth, delicate, and finished. 
In Donizetti's Romanza, ‘‘ Deserto in terra,’’ and in a charming’ 
little song, ‘‘ Marinarella,’’ by Biletta, he delighted the audience, 
and was most warmly applauded. The concert consisted almost 
entirely of vocal music of a varied description, but at the same 
time of uniform excellence. 

Herr Morique gave an evening concert at the Hanover-square 
Rooms on the 8th instant, the consisting for the most: 
of instrumental music. new MS. quartett in D, by Mo- 
ue, was er rmed by the com , and Messrs. Carrodus, 
Goffrie, and Lidel. His trio in F, for pianoforte, violin, and 
violoncello, introduced his daughter, who, in this work, and in’ 
’s fantasia in F sharp minor, gave promise of high 
excellence as a pianist. The vocalists were Mdlle. de Wester- 

stand and Herr Reichardt. 
8 Hate gave the first of his annual series of 
8 on the morning of the 8th inst., at the Dud- 
Gallery, by the kind permission of Lord Ward. The pro- 
consisted of selections from the greatest writers for the 
severe Sebastian Bach to the fanciful Chopin 
* oe . lange and fashionable audience, 

delighted wi ist’s renderi 

which required both cnctnenr ale and artistic 


Motte. SepiarzeK gave a matinée on the 10th inst. at Willis’s 
Rooms, assisted by Madame Gassier (in the place of Madame 
Amadei), Madame Willpert, Herr Von der Osten, M. Gassier, 
Herr Louis Ries, Herr Hausmann, Herr Oberthtir, Mr. Lazarus, 

. G. Th ire sang an aria from 


azarus. Madame 

Siciliennes, and 

the sang, with her husband, the popular “‘ Jota de los Torreros.”” 
Sowpar Music tm tux Panks.—The People’s Subscription 
Band will perform in the Regent’ s-park, from five to seveno’ clock 
Cee every ore until further notice. As the 

het all persone attending’ the perkouanten wil par 
Er evidence of Shar ance 


of desire for a continuance 


Socrery ror THE Phoragationw or THe GosreL. — A speci 
service was held in St. Paul’s Cathedral on Tuesday last, m aid 
of the funds of this Society. There were altogether about 
sixty voices, and the following music was performed, Mr. Gogg 
presiding at the organ :—Beethoven’s chant in C minor, Ebdon’s 
service in C, Greene’s anthem, ‘“O sing unto the Lord a new 
song,’ and a short selection from The Messiah, consisting of 
“The Lord gave the word,’’ followed by ‘‘ How beautiful are 
the feet’? (sung by Mr. Lockey), and the ‘*Hallelujah’’ chorus, 


Miss Louisa Prxe.—This favourite and accomplished voeal- 
ist, after completing a tour of more than three years in the 
United States, has just returned to this country to resume those 
professional duties which she has so long discharged to the grati- 
fication of the musical public. On the occasion of her farewell 
benefit and last appearance in America, a magnificent bracelet 
was presented to the fair soprano ‘‘ by a few sincere friends, ih 
token of admiration for her talent, and esteem for her private 
virtues.” 


Rorat Cotosstum.—On Tuesday week the Princes of Oude 
and suite visited this institution, and expressed themselves highly 
delighted with the various attractions and novelties, for whi 
has been so deservedly celebrated since it has been under the new 
management. 

Mr. Atrrep Wican.—The theatrical world will hear with 
great regret that this excellent actor and manager is compelled 
by ill health to relinquish his professional duties for an indefinite 
period. Several months have now elapsed since he was able to 
appear on his own stage at the Olympic Theatre, which he had 
raised to the highest degree of fashion and prosperity. In a few 
weeks he proposes to take a farewell benefit, when he will, if 
possible, sda his farewell to a public whom he has so often 
gratified by his acting, and whose comfort he so sedulously pro- 
moted by the arrangements of his theatre. A deeper mortification 
can scarcely be conceived than this untimely check to a career 
that seemed to promise certain fortune.—-Times. 


Tue Late Mr. Dovenas JERROLD.—Various performances 
are announced to take place in remembrance of this disti 
writer and for the benefit of his family. On the 27th of June 
there will be a musical festival; on the $0th of June Mr. '€. 
Dickens will read his Christmas Carol in St. Martin’s Hall; on 
Mr. W. H. Russell will deliver his ‘* Personal 
e late War’’ yt ch iret eee On bo 11th 
at ery stration, Regent- 
ins’s drama, The Frozen Deep. On the 15th 
roductions of the late Douglas Jerrold will 
Haymarket Theatre, The House and 
On the 22nd of July Mr. W. M. 


the deceased The Rent Day and 
at the Adelphi. 

We rencetve by our advertising columns, that the ‘‘ Old Chori- 
ters’’ will hold their ‘* gathering”’ this year at Windsor, on Friday, 
er ata om yn i Ye ee 
on the octasion. We can readily conce' those 

i avail themselves 


80 far as we have been able to } 
from Waterloo Railway Station a 
ee take Part in the choral seh god rg abrtrer 1 ps 
11.15; view i at12; go'up 
a pleasure-barge Praine onboard at-4; and retarn in the cool 


to be those who were early initiated 
”. re therefore excluded 


tes, 
harmonies of the predecessors of the sixteenth and 
centuries. 
be deligh fal to bens thet fie oplenaia oa nteaehen t ron niy 
to imm 
to the service of the and pred their talented con- 
ductor, M. Bender, are Bkely to visit this country for s brief 
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CRYSTAL PALACE, 
The following is the return of admissions for six days, from 


‘une 12 to June 18 :— 
J Admission Season 


en Payment. Tickets. Total. 
Friday June 12 (7s. 6d.) .. 2,353 520 2,873 
Saturday » 38 (10s..6d.).. _ _ 5,846 
Monday » 15 (41 1s. & 108.62.) — _ 11,129 
Tuesday » 16 we ae 8,961 1,131 10,092 
Wednesday ,, 17 (£1 1s,& 108.64.) — _ 11,649 
Thureday as % ue ee 7,412 772 8,184 


5 0 CO Be Pee 


18,726 2,428 49,771 








Mrurrary Music.—Colonel Williams and the officers of the 
2nd Regiment of Life Guards invited a numerous circle of the 
aristocracy to meet on the Ist inst. at the Hyde-park Barracks, 
for the Troggs of being present at a musical mélange by the 


hand of that regiment. The performance took place in the 
riding-school, which was ss and comfortably arranged to 
accommodate the visitors. e following programme was per- 
formed :— 
Parr I 
Overture, Stradella....scccccccccccccsevcccvccevscevceteces Flotow 
Selection, Les Huguenots .......cccsesevcceccccvccecneace 
Selection, Rigo Recccess 6 cccvcdecnae eeas enesnenienbaed Verdi. 
Recit. and Air, Marino Faliero......0cecccecscecveccccerers Donizetti. 
Grand Selection, I7 Barbiore .....0.cceiccccccccccccccccees Rossini 
Parr Ii. 
Overture, COGN. 0.0 sccsecrccacccccs ccldscdcccsccccedeosous Weber. 
Grand.Selection, La Donna del Lagd.+.,.csescereesssecces 
On, Don Pasquale .......cceccserccerssncececovcsess 
Selection, T Lombardi ...6...cseccccseccccccceccncveccvece verdi, 
Polka, “ La Chasse ” cn gbiabélide o sdinn eidedeve vevobedevasscs Kroshwitz. 


“God save the Queen,” 
Mr. Froehnert conducted the performances. 





MUSICAL ARRANGEMENTS. 

Tue musical ements at the banquet at the Mansion 
House to the Archbishop of Canterbury and the bishops and 
clergy of his archdiocese, were under the direction of Mr. F. W. 
Bates, assisted by Mrs. Clare Hepworth, Messrs. Dawson, Donald 

ing, Lawler, and Mr. P. Watts. 

ose at the annual festival of the ‘Friends of the Clergy”’ 
were under the direction of Mr. Francis, assisted by Messrs. 
Lockey, Benson, Buckland, and Machin. 





Opera. 


HER MAJESTY’S THEATRE.— The production of Mozart's 
operatic chef Peuvre, Il Don Giovanni, is one of the most suc- 
essful achievements that have taken place in this famed temple of 
the lyrical drama. Her Majesty’s tre has ever been cele- 
brated for operatic triumph, but such have been accomplished by 
the singing or acting Solberg icular stars rather than by the 
completeness of the . resources of the establishment 
ve now been taxed to the utmost in the representation of an opera 
which demands extraordinary strength of cast, whether the neces- 


Ctive eflioiency of the band and chorus be taken into consideration. 
Such care has been taken with every musical department, and 
such pains bestowed upon the 
success has been the result, and the liberality of the manageni 
has been rewarded with loud praises 


Fe i aan Nemse two Gosen tangnifioent chandeliers | 
ded high aloft, and a capital fountain of real -water playing 


4 theatre, while the appearance of the vast crowded 


The following was the cast :——Zerlina, Madile. Piccolomini ; 
Donna Anna, Malle. Spezia; Elvira, Mdlle. Ortolani; Don 
Giovanni, Signor Beneventano; Il Commendatore, Signor 
Vialetti; Leporello, Signor Belletti; Masetto, Signor Corsi; and 
ae Ottavio, Si mipoge ie aa 
e finale to rst act being ened valuable 
assistance of Mdiles. Poma, Best Baillow Fazio, and Ramos ; 
M.M. Reichardt, Mercuriali, De Soros, Charles Braham, Kinni, 
and Bottardi. 

aco" the most important —s « ee Giovanni,’ we had an 
excellent impersonation. Since Tamburini, no su i 
of the gallant grandee has been witnessed. Not hat Signer 
Beneventano’s ing of the part is perfect; his voice is 
somewhat heavy, and his figure decidedly so, but he has a jaun 
and light bearing, which goes far towards disguising his 
ness, and he throws a deal of animation into his acting. 
he is occasionally almost too bustling, a fault for which we 
were by no means prepared, since, when he played in 
Cenerentola last year, he seemed destitute of anything 

proaching humour or lightness. His singing, was on the 
snk admirable, though open to objection in vegetal 
points. a Rare NOG: abe pacstorees in all 
conscience, but distinctness was ificed. It was sufli- 
ciently noisy for a bacchanalian ditty, but by no means clear 
pone 4 for an artistic aria. Signor Beneventano's besetting si 
is a tendency to ion, and he will do well to di 
with a good bit of the boisterousness.of this song, and 
little. precision of intonation, without which such rapi 
becomes a mere shuffle. His “Deh viem’’ was wan 

ion, but we cannot find fault with any other v poin 

is performance, and we must dismiss him with great praise 
order to remark upon the other artistes. Belletti’s L 
glorious. His chief points are made by a most adroit and comi- 
cal management of the voice, for it is well known that his his- 
trionic powers are indifferent. However, in this part, he manages 
to keep his audience in a perpetual a 
occasionally into the grotesque, but redeeming all chan 
overstepping the mark by his admirable singing. Belletti is one 
of the greatest vocalists in the world. 

Donna Anna is well impersonated by Madame —_— 


Grisi’s i ioned singing and acting in this Speia 


i 


rks 
aes 


rer 


ia, but 

spoilt us. for the present. oe deserves 
t credit for her performance in this character, but ph 

She fails, She appears to have grand conception, which the 
tardy aap Pale not admit of her carrying out. Mdlle. 
rtolani gives considerable prominence to the music of Elvira; 
not that i i i 


on at all in this opera. I 
collected, she made her débd:) and Mozart's Elvira are two 
ticularly different people, and we thought that the pure of 


the German composer would have exposed her unfitness for 
iat a a ae 
inted, - *s ging , 
ond mace mnelae Yala Of order. She and her sister 
tremolo, Mdme. Spezia, were w eee by Signor Giuglini, 
lp himeelf ide 


. | nessable or conceivable, 
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goueies, by assiduously cultivating her voice in the florid school. 
rom what some musical critics say, the public might suppose 
the young lady had no voice at all, but that she got through 
her réles by some trickery and clever disguise of her (so-called) 
vocal deficiency. We advise allthose who may have been induced 
to form such notions of Madlle. Piccolomini to go and hear her sing 
the exquisite music of Mozart. If they can specify any one that 
will sing the music of Zerlina with more grace, purity, correct- 
ness, sweetness, and even power, we shall be very happy to be 
favoured with the artist's name. 

Signor Corsi, whose first appearance in Paris was anything but 
promising, is likely to gain ground with the London public. His 
massetto is an elevation of one of the least important parts in the 
mS and his singing of ‘‘ Ho, capito,’’ another revived air, very 
spirited. 

Signor Vialetti is admirably adapted for the part of the Com- 

mandant. In the statue scene, his weight of voice and impressive 
singing, contributed in no slight degree to the effectual represen- 
tation of a portion of the work so original in its character, and 
distinct from the remainder of the opera, and so wonderful in 
itself. The reservation of the trombones—which, thanks to Sig- 
nor Bonetti, were excluded from the overture—for this scene, had 
its due effect. Signor Beneventano, acting in the final scene, was 
-of a very high order. 

The little the chorus have to do is well done, and the band 
plays and accompanies well, but Signor Bonetti seems incapable 
of organizing a genuine piano. 

Don Giovanni was again given on Thursday; it is to be 

ted to-night, and an extra night will be given on Monday, 
when it will be performed. Other representations of it are 
already announced, so that the admirers of Mozart will have 
ample opportunity of witnessing one of the finest renderings of 
his great work that could be obtained in the present day. 

ROYAL ITALIAN OPERA.—Malle. Balfe made her third appear- 
ance on Saturday night in La Sonnambula, and was deservedly 
received with the same fervour that greeted her on her former 
appearances. She was recalled, with Signor Gardoni, at the end 
of each act. The opera was again followed by La Bresilienne. 

SURREY.—The promised production of Verdi's last popularit: 
La Traviata, took place on Monday se’nnight. The reader is 
aware that our opinion of Verdi is much below the popular esti- 
mation of him, nor does the present work contain anything to 
place our judgment more nearly abreast of that of the public. 
There is the same weak and laboured sentimentalism in the mélo- 
dies—the same fluent, though superficial, instrumentation that 
characterize most of his operas, but mingled with aless portion of 
the sparkling graces which he can occasionally put forth. The 
extensive popularity of the opera, however, is abundant warrant 
for the management in bringing it forward. Lucy Escott was the 
Violetta, and, in spite of a slight indisposition under which she 
appeared to be labouring on the night of our visit (last Monday), 
produced _— her usual impression. For her execution of the 
florid melody at the end of the first act she obtained a loud 
recal before the curtain. She was tastefully costwméd, and looked 
as she sang, exceedingly well. In short, it is said that Cupid as 
well as Euterpe presided at the birth of the fair Lucy, and we are 
inclined to believe the tradition. To Mr. Durand was assigned 
the best song in the opera, ** From Provence, thy native home,”’ 
which he sang with delicate and correct expression. Mr. Aynsley 
Cooper was an eflicient representative of the not very important 
part of the Baron, and Mr. Henry Haigh as the hero, Alfred, 
received from the audience the most decided marks of approval. 
The pretty duett with the dying Violetta, was given by both with 
unexceptionable taste and feeling. ‘To name the rest of the 
things in the opera, some of the concerted music in the gambling 
scene has some touches of simplicity and freshness, and the finale 
to third act emits some occasional sparks. The scenery is beyond 

ise. The ‘‘ grand saloon’’ in the third act is a masterpiece of 
taste and splendour, and produced a spontaneous burst of applause. 
Those who go to hear the opera should stop and see Mr. Shepherd 
play Jack Royal, in the piece of that name. 





Meyerserr’s Daventer's Marriace Portion.—A short 
time ago Meyerbeer married his only daughter to a Prussian 
colonel, and gave her, as a iage portion, not £2,000 a year, 
not a landed estate, but simply the copyright of Robert le Diable 
and L Africaine. The former, it is asserted, is worth to the 
composer's representative £280 per night. 





Ry 


Cheatues. 


PRICES, TIME OF COMMENCEMENT, &ec. . 

ADELPHI.—Private Boxes £2 2s.; Stalls, 5s.; Boxes, 4s.; Pit, 9,3 
Gallery, 1s. Half-price at nine o’clock. Box-office open from 11 till 
5. Doors open at half-past 6, commence at 7, 

AstLEY’s.—Private Boxes, from £1 1s. ; Dress Boxes, 4s.; Upper 
Boxes, 3s.; Pit, 2s.; Gallery, 1s.;: Upper Gallery, 6d. Children half- 
price. Second price at half-past.8. Doors open at half-past 6, com: 
mence at 7. Box-office open from 11 to 4. 

Drury Lane—Boxes, 2s. 6d., and 1s. 6d:; Galleries, 6d.; Pit and 
Promenade, 1s.—Doors open at half-past 7, commence at 8. 

HayMARKET.—Box-office open from 10 to 5. Orchestra Stalls (which 
may be retained the. whole of the evening), 6s. each; Dress Circle, 
5s.; Upper Boxes, 3s.; Pit, 2s.; Lower Gallery, 1s; Upper 
6d. Second Price—Dress Circle, 3s.; Upper Boxes, 2s.; 
Lower Gallery, 1s. Private Boxes, Two Guineas and One Guinea 
and a-half each. A Double Box on the Second Tier, capable of 
holding Twelve Persons, with a furnished Ante-Room attached, can. be 
obtained at the Box-office. price Five Guineas. Doors open at half- 
past 6, commence at 7.—Second Price at 9 o clock. 

Her Magesty’s THEATRE.—Private Boxes, £1 1s. to £7 7s.; Stalls 
£1 1s. ; Pit. 10s. 6d.; Gallery Stalls, 5s, and 7s.; Gallery, 3s. Doors 
open at half-past 7, commence at 8. 

RoyaL Travian Opera, LyceumM.—Pit, 8s.; amphitheatre stalls, 
7s. and 5s.; amphitheatre, 2s, 6d. 

MARYLEBONE.—Boxes, 2s, (half-price at 9 o’clock, 1s.); Pit, 1s; 
Gallery, 6d. Box-office open from 11 till 3. Doors open at half-past 6, 
commence at 7. 

Ou.ympic.—The Box-office open from 11 till 5 o’clock. Stalls, 5s; 
Upper Box Stalls, 4s. Boxes, 4s.; Pit, 2s.; Gallery, 1s. Second Price 
at 9 o’clock—Upper Box Stalls, 2s. Boxes,.2s.; Pit, 1s.; Gallery, 6d. 
Private Boxes, £2 2s. and £1 1s.; Family Boxes, £3 3s. Places, re- 
tainable the whole Evening, may be taken at the Box-office, where the 
payment of One Shilling will secure from One to Kight Seats. Doors 
open at 7, commence at half-vast 7. 

Princess’s.—Dress Circle, 58.3 Boxes, 4s,; Pit, 2s.; Gallery, 1s; 
Second Price—Dress Circle, 2s. 6d.; Boxes, 2s.; Pit, 1s.; Gallery, 6d. 
Orchestra Stalls, 6s.; Private Boxes, £2 12s, 6d., £2 2s., and £1 11s, 6d. 
Box-office open from 11 till5. Doors open at half-past 6, commence at7, 

SapLEer’s WELLS.—Boxes, 2s. and 3s.; Pit, 1s.; Gallery 6d. Doors 
open at half-past 6, commence at 7. 

Sono.—Stalls, 3s. ; Boxes, 2s. ; Pit, 1s. Half-price at 9. 

Srranp.—Stalls, 4s.; Boxes and Reserved Seats, 2s, (Children half- 
price); Pit, 1s.; Galleries, 6d, Doors open at om am 6, commence at 7, 

Sranparp.—Lower Boxes and Stalls, 1s, 6d. ; Upper Boxes, 18.; Pit, 
6d.; Centre Circle on First and Second Tier, fitted up quite private, 2s. ; 
Gallery, 3d. ; Family Private Boxes, £1 1s. and £1 11s. 6d. ; Private 
Boxes on Lower Circle, 3s. ; Private’ Boxes Upper Circle, 2s. ; New 
Centre Private Boxes, 4s. 

Surrey.—Boxes, 2s,; Pit,.1s.; Gallery, 6d. Doors open at 6, 
commence at half-past. Half-price at half-past 8, 


Pit, 13; 





ANNOUNCEMENTS FOR THE SEASON. 


Emporio Italiano concert of June 24 postponed to July 10. 

June 27, Mdme, Sch ’s matinée, Hanover-square Rooms, 24. 
29, Philharmonic Society, concert, Hanover-square, evening. 
— Herr Kuhe’s concert, 





uare, morning. 
3rd exhibition, 


Majest meert. 
— Ball py Shor of the Royal Academy of Musicians. 


6. Messrs. R. Blagrove and Harold Thomas’s concert, Willis'’s. Rooms 


morning. 
— Mr. 0. Hallé’s Third Pianoforte Recital, Dudley Gallery, 3. 
7. Royal Academy, concert, Tenterden-street, morning 
8. Vocal Union concert, Hanover. 


morning. 
last’ Concert, Her Majesty’s Theatre 
0. Onnttel Pulses opera concert, morning 
18. Herr Tedesco’s concert. 
14, 1 — matinée,; Willis’s Rooms (great room). 
taliano, 9 ‘er-square, ening. 
es Pp onion concert, Hanover-square, morning. 
Palace opera 


— Mr. Benedict’s Third and 
mo’ 
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CHORAL SERVICES 
On June 14, being the first Sunday after Trinity. 
ST. PAUL’S CATHEDRAL. 





EE 


QOHANT. SERVICE, ANTHEM. 
‘ 








M—Henley in B. | Aldrich in G. 
B.-Langdon in F. | Barrow in F. 





mn 


CHAPEL ROYAL, ST. JAMES’S. 





ORGAN, 
—o—— 


The present organ in Westminster Abbey was originally built, 


in 1730, by Schreider and Jordan. It then consisted of great 
and choir, ranging from GG (10g feet. compass), up to D® in alt, 
and a swell with four unison stops to fiddle G (2g feet. compass). 
A pedal-board from GG to gamut A, with an octave of unison 
hr open pipes, were added by Avery during the time Dr. Cooke was 
m1 mi w 

5 he Bag . nd (om) In 1828, an octave of GG 


pipes, and a new 
soft) ——_ and clarion, in place of the dld reeds, were iatro- 


uced by ott. Subsequently, a new swell to tenor C, with 


eight stops, was added by Hill; and a dulciana and oe diapa- 
— cremona. 


M—~Sir G. Smart in | Sir’ G Smart in A, God is our hope, Greene, 
A. 


B—Ditto. Ditto. Blessed is he. Sir @. Smart. 








ST. GEORGE’S CHAPEL ROYAL, WINDSOR. 





M-—Robinson in E | King in C. Give ear unto me. Mozart. 
flat. 


Cooke:in G. 


B—Elvey in D. Unto thee have I cried. Elvey. 





TEMPLE CHURCH. 





—— 


M.—Hopkins in C. i - C. Sanctus, &c., | O Lord, give ear. Greene, 
Cooke in, 


B-~Fiintoft. Ascribe unto the Lord. Travers. 





LINCOLN’S INN. 





M.—Handel in F. Oroft in A. 


L looked, and behold a door was 
opened in heaven. Spohr. 


BE-—Gibbons in BE | Cooke:in'G. T was in the spirit.on the Lord’s 
flat. , day. Blow. 











For June 21. 
ST, ANDREW’S, WELLS STREET. 





4—Heathcote in C, } Ouseley in A. How goodly are tents. 
Fussell in G. an Ouseley. 


‘ Ap-Blvey in B flat,. | Rogers in D. 
E—Ditto. Nares in F. 


In Thee, Q Lord, Weldon, 
Hear my prayer. Stroud. 


Provingial. 











—_—~—— 


25. 
LOWESTOFT.—The examination of Mr. Suggate’s pupils, on 


the pianoforte and violin, and the theory of music, took place on 
Frida y evening last, at the Assembly Room, which was well 
filled by many of the leading families, including the parents and 
friends of about twenty-five young ladies and gentlemen pupils, 
who were present at. one of the most interesting musical treats 
ever offered in Lowestoft. An. enlarged platform was erected, 
on which, at half-past seven, about twenty-five performers, in 
ages graduating trom 7 or 8 to 20, followed by the Lowestoft 
quartett party, who kindly assisted on the occasion, made their 
appearance. The overtures Huryanthe and Semiramide were 
beautifully executed, as also vocal pieces by the whole of the 
upils, some of whom have attained on the pianoforte a high 
ee of excellence as evidenced by their rendering of Weber's 
cult Concert-Stiick in F minor, a fantasia by Tha’ » and 
other pieces of this class. We must not omit to particularize the 
singing of one young lady, characterized as it was by the highest 
finish, the purest voice, and the most exquisite taste; it was 
unexpected, and all were delighted and astonished. Another (we 
think the smallest and youngest on the platform) was rapturously 
encored in her pianoforte piece. A portion. of the second part of 
the programme was deyoted to the theory of, music, done as exer- 
cises on two large boards. The pupils, one ‘and all,’ did their 
answers.to the questions with gation, and appeared to undeér- 
stand their lessons in intervals, chords, progression, and thorough 
bass. After which, S. Brame, Esq., passed a very complimentary 
eulogium on Mr. Supeste, and the general efficiency of his 
pils, which was’: 5 ein. >ch then was sung the 
ational Anthem; ai terminated at hal'-past ten three 


son put into the choir organ in place of the fifteenth an 


In 1848, the organ was entirely reconstructed by Mr, Hill, and 


divided; the great organ, with new and larger sound- 
movements, &e., being placed on the south side of the screen, 


pw the swell theese north a the a went te 80 
an unin view of the w 0 minster 

be obtained from one mab 00 io -dther The: dhol evgen 
remains in its old place over the doorway leading from the nave 
into the choir, and the 32-feet pedal diapasons are laid horizon- 
tally along the screen. The claviers are placed, crossways, 
behind the choir organ. 

The alterations in 1848 comprised an extension of the great 
organ down to CCC (the 16-feet compass), with the addition of a 
new open diapason; the conversion of one of the old Glapecann 
into a double; the insertion of a quint; @ posaune; three 
additional ranks of mixture. The was also extended up 
to F* in alt. Anentirely new swell to CC (8-feet compass) was 
introduced; a hohl flute ee added to te dhedes and 
two i ns; 16 an t, appropriated to the pedal ;— 
such of the ofa pedal pipes as were available being used in the 
atter. 

The organ now contains thirty-two sounding stops, of which the 
following is a list : ; 

GueEart CCC (16 feet compass), 14 Stops. 


1. Double to OC key. 8. Ferner 
H oun to ag 1. Siem ranks, 
ot dispson, , i. Mi $ ranks, 
5 t, to OC key. * Double to tenor © key. 
7 Stoppal fate 16 CO key, i Clarion” 


SwELL, CC (8 feet. compass), 10 Stops, 


15. Double diapason. 20. 8 ranks. 
11 Slapped Sapason Le le 
19. Fifteenth. 


23, 
ee Clarion, 
CHorr, GG (10§ feet compass), 6 Stops, 
28. Principal. 
29. Flate. 
30. Cromorne, 
PEpaL, CCC (16. feet. compass), 2 Stops. 
$1. Great open diapason, 32 feet. | 32. Open diapason, 16 feet. 
ACOESSORY StoPs, MOVEMENTS, &c. 
Coupler, swell to great. 


4. Choir to 16-feet ; 
Great to pedal, 16-feet pitch. | 5. Swell to Beal sft ple.” 
Great to pedal, 8-foet pitch. Three composition 


Soreign. 


PARIS.—M. Meyerbeer has arrived to hear the singers who are 
engaged to sing in the two'new operas which he is about to pro- 
duce. ; 


L 
2. 
3. 








CORRESPONDENCE. 
—_—o— 
HANDEL FESTIVAL, 
TO THE EDITOR OF THB “ MUSICAL GAZETTE.” 
* Srr,—Can you inform your readers whether there. be:any. intention of 
continuing the festival performances. bey the present. week ? As 
some anxiety has been manifested by the public to obtain a reply to this 
question, you will probably allow me a few words on the subject. 

It cannot be denied. that the festival has, neither nor finan- 
cially, answered the confident expectations felt by so many as to its 
complete and tri it success, If it pay its expenses (and it will 
probably do some more), it cannot be’ called a failure ; bat such 





hours of very agreéatile as well as instructive amusement. 
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negative success as this will fall very far short of the anticipations of 
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thousands of its sanguine supporters. Musically, these expectations 
have received a still more decided check, Before the rehearsal, on 
Saturday, had proceeded for half an hour, it became evident that the 
effect of the music would be injured, not, as was thought by many, by 
the well-known non-conducting qualities of the glass; of which so large 
a part of the palace is construc but by the reverberation caused by 
the size and shape of the building. It was only where the volumes of 
sound are brought into huge and massive combinations, not admitting 
of rapidity of motion, that the power of the choir was recognized, 
When these combinations were exchanged for minute divisions. and 
accelerated motion, the effect was lost. A remarkable example of this 
occurred in the famous chorus “ Fallen is the foe.” Nothing could be 
finer or more impressive than the opening of this chorus with its full 
chords and unisonous harmonies ; but when these were exchanged for 
the minute divisions, close responses, and accelerated movement of the 
second subject, although the choir were singing with perfect steadiness, 
not @ point could be heard with clearness and precision, In the 
choruses, “ He shall purify” (The Messiah), and “The horse and his 
rider,” with their long semi-quavered passages, the same defect was 
visible. In short, wherever delicacy of expression was to be united to 
a quickened time, failure was the consequence. 
. Such, briefly, have been the “ effects defective” of the festival ; and 
now permit me a few words on the remedies for them. As regards 
the financial part of the business, there is a prevalent opinion that the 
charges have been.too high to admit the middle classes, If so, the “ex- 
periment” cannot be complete until this obstruction be removed and 
the result ascertained. ‘The middle classes of this country have formed 
the nucleus of Handél’s reputation. They were ‘the first to give him 
his crown of earthly immortality and to commemorate his genius. 
They have» formed the focus whens his fame has spread trumpet- 
tongued through Christendom, and are the only classes.in England 
who have any real appreciation of his genius or reverence for his me- 
mory. ‘To exclude them from a festival, one of the main objects of 
which is, to test the state of public opinion, is both a folly and an insult. 
Let us hope, therefore, that the festival will not close without at least one 
performance which shall be made accessible to the entire body of the 
middle classes. True, the results may be unfavourable—it is at least 
uncertain—but if it be the object of the experimentalists to obtain a 
guide for the future, they must consent to run some risk. The remedy 
for the musical defects to which I have alluded, is obvious and sure, for 
the fault is on the right side. It will be much easier to check than it 
would be to increase the reverberation in the building, had it been too 
little instead of too great. It may be too late to organize and execute 
any efficient plan for removing the evil, which, however, while it in- 
jures the choir, is favourable to the solo singers. ‘The voice of Madame 
Novello and that of Mr. Sims Reeves were heard in every part of the 
vast area with # power and distinctness which few could have antici- 
pated: Meantime, to remove any misapprehension that in lessening the 
reverberation of the choral singing, the soloists might be. deprived of 
the benefit they appear to derive from it, what objection could there be 
to placing them some forty or fifty feet in advance of the orchestra, and, 
if necessary, to removing the conductor along with them ? Mr. Costa’s 
baton would be seen just as distinctly as it is at present. Such a plan 
might certainly be attended with some inconveniences, but surely none 
of such magnitude as to counterbalance the great advantage of giving 
the solo singers a more central position, 
Trusting that you will join me in expressing a wish that the council 
will not stop short in a measure of such magnitude and national im- 
aes as this festival, until the experiment be complete in all its 
earings, and apologising for the space I have occupied in your 
columns, I remain, Sir, 
Your obli 
Hampstead-road, Thursday, 18th June. 


OUR SCRAP BOOK. 
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HOMAGE TO KING HANDEL. 
(From Punch.) 


When these words are made public there will be but one 
chance left to t by them; Punch will not therefore be de- 
terred from exhorting that small remnant of his London readers 
who have not thought it worth their while to attend the Syden- 
ham Festival, at once to take a second thought about the matter 
and a stall ticket. They will not merely get their fullest guinea’s 
worth of present delectation, but will acquire a small fortune of 
pleasant recollections. ‘A thing of beauty is a joy for ever:’’ 
and there are so many beautiful things in Jsraet in By , that no 
chance should be lost of making their addition to one’s store of 

“ihat, although this ‘may"be said of any Handel’ perf 

Bat, alth may be said of any ormance, 
dksts tee at least two thousand more than ordinary reasons why 
Punch should impress it in the prospect of next. Friday. Ever y- 


ged humble servant, 
J. 





ae 


hundred strong, while fifteen hundred more will sing in them at 
Sydenham. It has been said that Handel had a ‘wish to intro. 
duce a cannon in a chorus, and thought that a ten-pounder part 
would prove a most effective addition to the score, and be pretty 
sure to go off stunningly. But what would he have given to 
command such a battery 'as F. M. Costa’s; where every note that 


issues is a 2,000 pounder ! . ‘ 

Mr. Punch has little doubt that he would quite maintain his 
prophetic reputation were he to anticipate the praises of the 
press, and to write beforehand an eulogistic ‘criticism, giving 
commendation to every one who had a hand or a voice in the 
formance—from the deepest of the bass down to frpeating locally) 
the highest of the trebles—from Commander-in ef Costa up to 
(speaking locally) the artistes who assisted in the blowing ofthe 
organ-bellows. Mr. Punch, if so inclined, could with ease proceed 
to take a leaf out of the note-books of those clairvoyant critics, 
who are so unbiassed. by their sense of hearing that they can 
write down their opinion of a musical performance quite as well 
before as after they have listened to it.. I¢ is the business of these 
ready writers to keep constantly on hand a_ stock of critical 
expressions which will be found suitable to every emergency; 
and by the clairvoyance of their craft = are enabled to foresee 
how a concert will go off, and to furnish a fore-chronicle of its 
minutest details. Taking the Morning Herald for “his guide 
(which paper lately published a critique of a performance that had 
never taken place), Mr. Punch would undertake at a few moments’ 
notice to supply a most discriminating’ ¢riticism of the Festival 
parianosteetoe:« stating what points were missed, and which were 
made the most of, what applause was given, and out of how man 
encores the performers would have certainly been swindled but for 
the timely intervention of himself and-the police.” «°: — 

With the power he possesses to direct his vision clean into the 
middle of next week, nothing would be easier than for Mr. Punch to 
enter into the most microscopic details, and give a full statistical 
account of the exact number of handkerchifs that were waved to 
the performers, and of the precise duration of the cheers with 
which, at the close of their week's work, they were greeted; and 
Mr. Punch would specially delight in chronicling how, by way of 
a finale, the happy notion was coriceived of bath-chairing Mr. 
Costa, who thereupon was seated in his car of triumph, and 
dragged by a well-chosen team of his prettiest soprani and contralti 
round the building. ¥ ote 
By the time that Mr. Punch’s next week's notice can be issued, 
the vocabulary of criticism will have been thoroughly exhausted, 
and the most original and freshest of expressions will run the risk 
of being regarded as‘ mere plagiaries. There is, consequently, 
now the more temptation to resort to his prophetic faculties, and 









































































body knows that ofall oratorios Jerael in Egypt is most famous 
for its choruses. And these are iven generally by some five 
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to let his readers know what he thought of, the Great F 1 
before it became stale news for them to hear it. Mr. Pus A 
quite expects that the magnitude of the effect will be found much u 
in excess of that of preparation, although ‘for weeks he has been b 
hearing that the minutest note will be on such a major. scale, that T 
it will be difficult to find words big enough to ah of it." Yet in i 
addition to the statement that the leaves of the music: books w ati 
quite suffice to paper—on both sides of it—the Great Wall of 
China, and if piled in double heap, would far out-top the Andes; tal 
Mr. Punch expects that he will next week have to chronicle the 
fact, that the buttons which were burst by the Stentors of the arr 
chorus measured, when picked up, precisely’ one-and-twenty {ts 
bushels; while not only, as a correspondent of the Times disco Tal 
vered, were the notes of the on organ plainly audible st Nor aay 
wood, but every beat of the > op welt most distinctly heard be 
“gaa and several of the choruses were listened | to a MR 
plan. ' 6" r gtinl a? MA‘ 
With the foreknowl of these facts it can be no wonder that ool 
Mr. Punch should the Sydenham Festivs wii 
Eighth Wonder of the Musical World, and should thus Prat 
readers to avoid the disgrace which he hopes will b 
who wilfully were absent. For it is as much a duty as a me 
to attend there. The King of osers is, now ho 10} 
Court at the Crystal Palace, and with such pomp 4 8U 
stance as nev heen squnnet- Let then every fi Presi 
ject not fail to pay him tribute (a w On 
can’t afford a whole one), and prove his loyalty to the 2 wean 
Music, by bringing to King Handel the homage of his i 
Panhcntbatin Wace Se 'ihe Git a aed ea . 
STH, at 11, Crane-court, Fleet- , London.—SaTuRDAyY, 
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